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Jeff Haanen: 00:02 Hello and welcome to the Faith and Work Podcast where we 
explore our every day work in God's world. I'm Jeff Haanen, CEO 
and Executive Director of Denver Institute for Faith and Work. 
Today, I'm joined by Joanna Meyer and Dustin Moody. Hello, 
Joanna and Dustin. Good morning. 

Joanna Meyer: 00:18 Hi. Hey, Jeff. 

Dustin Moody: 00:18 Good morning. How's it going? 

Jeff Haanen: 00:19 I'm doing pretty good. Thanks for asking. Today, the topic of our 
Faith and Work Podcast is going to be about artists and creative 
artists. At first, actually I want to talk to you, Joanna and Dustin. 
Who are some of your favorite artists and why? 

Joanna Meyer: 00:37 Early in my career, I lived in Spain and worked at a university 
there. My favorite artist, one of them comes from that period of 
time. It was a guy named Francisco Goya who grew up in a little 
village outside of Zaragoza where I lived. He's one of the most 
famous Spanish artists. I always love seeing his work because it 
takes me back to historic Zaragoza like you can see or walk the 
old streets of the town, you can see the people that he was 
drawing in his works of art. Just such a profound sense of place 
reflected in the way he does art. He's just a personal favorite. 
He's my man. 

Jeff Haanen: 01:06 Yeah, it makes me think actually of Gaudi when I spent some 
time in Barcelona. His architecture can bend reality, not only 
draw a tourist but it's kind of crazy. How about you, Dustin? 
Who are some of your favorite artists? 

Dustin Moody: 01:17 Yes. I think of people like Beethoven and Mozart music. I grew 
up playing saxophone, so that's part of it. But, [Laura 00:01:25] 
and I are also looking at a trip to Vienna next year and we've 
been kind of researching artists that came out of that space. 

Joanna Meyer: 01:33 So jealous. That really sounds like fun. 

Jeff Haanen: 01:36 You know, that's interesting that you guys say that because we 
both came off [inaudible 00:01:38] thinking about some really 
famous well-known artists and their power to shape culture. 
But I also think oftentimes, artists are misunderstood. Could you 
think of any misconceptions of our artists that you've had even 
just in your own life? 



 

 

 

S1E6: Sho Baraka and the Artist’s Voice 
  
 

Page 2 of 17 

 

Joanna Meyer: 01:53 I think of artists being very angsty. Most of the artists I know 
really aren't angsty, they're pretty chill but they are deeply 
concerned about expressing themselves either visually or 
musically. But, that dispels one of my stereotypes. 

Dustin Moody: 02:05 I think, today artists often struggle with making their art, for 
lack of better words, profitable like making a living out of it. 
There seems like so few contemporary artists who are able to 
only focus on that aspect of their work without moonlighting as 
a barista somewhere. 

Jeff Haanen: 02:25 Yeah, so there's I think about the disorganized artists. Typically, 
the disorganized studio maybe, that's not true but I'm looking 
forward to hearing from a friend today, Sho Baraka who 
Joanna's going to introduce. 

Joanna Meyer: 02:37 Our guest today is Sho Baraka and many of you may know Sho 
as a hip-hop artist. But these days, he's leading a movement in 
Atlanta called the Terminus Collective. Terminus convince 
believers around and inspiring vision and faith in work. It 
catalyzed its groups around the challenges of city and creates 
projects that address those challenges. The Terminus Collective 
aims to leverage the vocation and social innovation of Atlanta 
citizens, and while they are an innovative bunch for the benefit 
of the city. We are thrilled to have you on the podcast today, 
Sho. 

Sho Baraka: 03:06 Thank you for having me. I'm excited to be [inaudible 00:03:10] 
with you guys. I'm somewhat shocked that nobody mentioned 
me as their favorite artist, but I'll let that slide. 

Jeff Haanen: 03:16 Just this time. Just this time, Sho. Sho, how do you think about 
your work as an artist and maybe, you could just give us an 
overview of what is your work as an artist? 

Sho Baraka: 03:28 Yeah. I find myself being more ... I'm very general with the term 
now. It used to be, I used to serve as just an artist in the context 
of writing music, and create and producing films. But now, I find 
myself creating in many different facets from rap writing to 
working with my hands, with different materials because my 
wife in a Fine Artist and she also, not only paints but she builds 
a lot of furniture or just makes use materials to repurpose 
things around the house. So, I've caught that bug as well. I find 
myself more of like a creative and a maker now than just 
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communicating like I'm an artist. That's kind of like what I do 
with my practical skills. Forgot what the question was. You said 
how do I see my work? 

Joanna Meyer: 04:25 Yeah. That's fascinating, Sho. I'd love to hear a little bit more 
about how you have found your voice as an artist because I 
know that you are someone who is not afraid of controversy 
and also is passionate about your community and representing 
it. In this journey both through the world of hip-hop and now, 
onto life as a maker, tell us a little bit more about your 
evolution as an artist. 

Sho Baraka: 04:51 I think it's somewhat disingenuous to walk into a platform that 
say, I'm intended to be controversial. I don't ever intend to be 
controversial. My goal is not to be incendiary or just for the sake 
of being, you know, incendiary. I think what it is, is I am ... I 
think my makeup as a human being from how I grew up to who 
my parents are, the things that I read; it compels me to have 
concerns for certain things and issues. In that, I feel like I am 
compelled to communicate that through whatever I create and 
make. I think the industry in itself, sometimes [inaudible 
00:05:29] worse that but it can also be a detriment to your 
career because some of the very things that you may want to 
communicate in the industry, you work with it and perpetuate 
those things, right? 

Sho Baraka: 05:42 Oftentimes, the way that I think people would view my art as 
somewhat controversial and antagonistic, if you will just for a 
lack of a better word when my goal is not to necessarily do that 
because I do feel like most of my art, even though it could be 
challenging and provocative, I do it with aspiration and I try to 
do it with charity, if that makes any sense. I want to be a rebel 
rouser, but I want to do it with a charitable and a humble 
posture, I guess you can say. 

Joanna Meyer: 06:12 That's one thing I've appreciated, Sho is that I always sense that 
from you is that you're very tempered. You may have a strong 
opinion or a very articulate thought that you want to get across, 
but you are so wise in how you express that and I wish I had half 
of your sensibility in expressing my opinions. 

Sho Baraka: 06:29 Oh, wow. [crosstalk 00:06:30] 
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Jeff Haanen: 06:29 Sho, help us understand artists and creatives in general, so for 
those listening to this podcast like myself that don't have any 
artistic ability whatsoever, what do we need to understand 
about the way artists or creatives see reality perhaps differently 
than other folks on other fields? 

Sho Baraka: 06:49 I haven't in any way copywritten this or created a trademark. 
But, I don't know. I'm exploring with the creation narrative. 
When I think about assessments, I think about how God create 
it and what God created, I think, individuals are definitely bent 
towards a relationship with God, bent towards a relationship 
with other people, and then there are people who are bent 
towards creating and cultivating that bent like he created for 
himself, created for other folks, and then he created for who 
also create. I think there are people who are introverted and 
they just kind of find themselves splurging with their own 
personal space with God and there are some who love people 
and interacted with people. 

Sho Baraka: 07:32 I don't know and maybe I'm stretching here. I just feel like 
creative love operating within, like they're energized by always 
creating, and that can be created in the context of people, it can 
be created in the context of the isolation. But, there's just this 
raw material in front you. It can actually literally be a raw 
material or it can be ideas. I think sometimes, the challenge is 
how do I get creatives to not think within their own self-interest 
and recognize that create and creating is excellent, but you're 
not just creating for your benefit. You create for the benefit of 
other people or know somebody who create for the benefit of 
the Lord. 

Sho Baraka: 08:13 I think some of the challenges that people have put on artists is 
like, you know,, they can be, I don't know like flip it and 
nomadic. I don't know. Just a whole bunch of analogies or 
adjectives to describe how non-dependable they are. I think 
that it should, but I also feel like you can galvanize artist easily 
when there is a common interest involved. I think that church 
oftentimes has found interest in one unified mission and that 
usually, that unified mission doesn't involve how artists can be a 
part of that or creatives and makers. 

Sho Baraka: 09:00 I think this is what's important about the faith and work 
movement that you guys are doing as well and that you guys 
are a part of is that it's not just a theological mission that just 
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teaches people how to be better pastors or better theological 
communicators is like, how do we involve the whole of the 
person not just how they think about God, but how they work 
or how they do for God. How do we include that into the 
mission of God. Then, I think in a lot of ways, we have to figure 
out that saying kind of, I forgot the nomenclature [inaudible 
00:09:29] philosophies about what artists [inaudible 00:09:31] 
like, "This is the mission of the church. How do we include 
artists in that as well?" I don't know if that helps. 

Jeff Haanen: 09:37 Yeah. Yeah, it does. 

Joanna Meyer: 09:38 Yeah. 

Jeff Haanen: 09:39 A followup question. You mentioned this and we talked about 
this in the intro a little bit, but at least most of the artists that I 
know are really doing two things. They're doing their art and 
they consider that their vocation, and they got their actual job 
that pays the bills. As you work with creatives at the City of 
Atlanta, what does that issue look like? How do you walk 
through kind of the fullness of vocation with them in that 
tension? 

Sho Baraka: 10:02 That's a good question because there's a reality that a lot folks 
aren't going to be able to live off the art they create. So, then 
it's a bit of counseling as well that I'm not qualified to do. It's 
given people a lot of good and bad advice. I hate telling people 
when they give up on their dreams and aspirations, but then 
there's the practical side of life. It's like you have a family to 
provide for or you have bills to pay. So, when does it become 
wise for you to say, "You know what? I need to put this aside 
and actually work and get a job, and make money." One of the 
things I'm also wrestling with and the greater debate and 
discussion about faith we're calling is are we really supposed to 
be pushing towards the things we're passionate about or is it 
what's the need in front of us? I think most time, biblically I 
think there's more so the need rather than what I'm passionate, 
and what I'm passionate to do. 

Sho Baraka: 11:03 People aren't always going to be called to what they're 
passionate about. But if there's a need in front of them, I think 
God has always made it clear like, "I call you to service the 
need," and sometimes with artists I think, we allow them just to 
live flaky lives because they're so good at something, but even if 
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there's no supply or there's no demand there, we allow them to 
waste their lives and time, and I do feel like that could be a 
challenge that artists need to bump up against a little bit more. 
It's like, well, you may be passionate but there's no demand 
here and though I don't want you to give up on this skillset, I 
want you to continue to practice and cultivate this. We might 
even take some more practical measures toward provision not 
only for yourself, but for the Kingdom of God and as a whole. 

Sho Baraka: 11:55 This is why I think sometimes even with, and I think Jeff, you've 
talked about this as well that the faith and work context, we 
may need to figure out better nomenclature because 
sometimes career and calling is not like for the people who live 
in my neighborhood, they're just in this work to survive. They 
didn't choose this career necessarily. If you give them a choice, 
they'll probably want to do something different but God has 
placed them there for the time being and so therefore, how can 
we make the best of this situation? 

Jeff Haanen: 12:27 Yeah, I agree with you, Sho. We need to think about the 
broader view of work not only in America but globally where 
people don't have perhaps as much choices that we assume. 

Sho Baraka: 12:39 Absolutely. 

Jeff Haanen: 12:40 And are thinking though that in that context, in all the limits and 
constraints that we have, God still calls us to fulfill our vocation 
and that, but it may not mean as much personal preference as I 
thought. 

Sho Baraka: 12:51 Yup. 

Jeff Haanen: 12:51 I'm curious if you'd talk a little bit more about kind of those raw 
materials that you mentioned and specifically I'm kind of 
thinking about this idea of calling as using what's in front of you 
and maybe not necessarily what someone is passionate about. 
Where are you drawing that inspiration from these days? 
What's inspiring you? What are the raw materials you're 
working with? 

Sho Baraka: 13:14 I guess you can say being an institutional leader or something 
I'm definitely not passionate about. I never thought I'd be called 
to operate systems instructions. I'm a visionary. I'm an ideas 
person. But being placed in a position where the raw material in 
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front of me is to try to provide the need of education for a 
community of people who don't have opportunities to 
development artistic and creative skills that potentially that 
could lead towards long-term vocation, I see that need and I'm 
like, well, I know I have the talent. I know I can transmit that 
talent somewhere, somehow if I can just get around some 
talented people who know our systems and structures, 
operations and we can form an alliance and figure out how to 
provide that. I'm passionate about art and I'm passionate about 
people. So, how can I use those two things to fulfill a need and I 
guess you can say that's some of the stuff. 

Sho Baraka: 14:17 It's funny because now, I find myself reading and I actually 
[inaudible 00:14:21] a question, I think it was a few weeks ago 
about some leadership or organizational books just so I can 
learn. I've never had a desire to read about structure and 
organization even though it was funny, I studied Public 
Administration in school for a couple of semester. It more a 
formality to graduate, so I find myself having to learn and use 
those raw materials to make me a better individual. 

Jeff Haanen: 14:56 Yeah. Are you able to balance that any way with your musical 
pursuits? What are you rapping about? What are you writing 
about beside leading an organization? That would be a great 
song, though. This is the organization leadership song, yeah, 
that would be fun. 

Joanna Meyer: 15:12 [inaudible 00:15:12] 

Sho Baraka: 15:12 Yeah, exactly. 

Jeff Haanen: 15:15 For a nonprofit and just getting started. 

Sho Baraka: 15:16 I've a song in my next album called Good to Great. No, I'll just 
drop it. But, yeah it's funny because I do feel like it's making me 
a more wise individual. I think I'm understanding people better. 
I think I also am learning because I'm forced to use more of my 
left brain, I feel like I understand creativity and creatives better. 

Jeff Haanen: 15:40 Sure. 

Sho Baraka: 15:41 It has helped in forming my writing a little bit. It's helped me to 
create a better product, I'll work towards a better product 
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because now, I feel like I'm structuring out the product itself 
better, if that makes sense. 

Jeff Haanen: 15:56 Yeah. 

Sho Baraka: 15:57 I'm also learning ... Yeah, I felt like I've always known my 
weaknesses and how to trust people. But, now I feel like I'm 
doing that even better now, because I know exactly like, you 
know, it's easy to get away with and this is no ... I'm not trying 
to demoralize [inaudible 00:16:12] because of our community, 
but you know, if I'm around about 10 artists on a daily basis, 
most likely those guys are the best project managers. We're all 
a bunch of dudes and females who want to just rap and make 
music, and create. But now, when I get around people who are 
excellent people, who run companies, people who worked as 
executives of companies, now you really know the gap between 
you and yourself when it comes to administrative skills. It's 
made me even more humble and understand, and allowing 
people to be excellent in what they do, so that I can excellent in 
what I do. Yeah, it's made me sharper. It's sharpened me up, I 
guess. 

Joanna Meyer: 16:58 What stands out to me, Sho is that you're stewarding your voice 
and passion in a different way. I think as I've observed many 
nonprofits or movements around our city here in Denver, I see 
people have great passion but have no idea how to 
operationalize that passion. So, it slows their effectiveness. 
They can only influence as far as their own limits, their own 
gifts. To think that you're stepping back from creating 
exclusively like rap or hip-hop to steward that passion and your 
giftedness for a greater impact in your city is amazing. It just 
affirm the art of leadership that you're learning and practicing. I 
pray that it'll just expand your voice even more and your 
influence. 

Sho Baraka: 17:40 Thank you. Thank you. I appreciate that. 

Jeff Haanen: 17:41 Yeah. That makes me think too, Sho, about the relationship 
between self-expression and neighbor love. I think that some 
artists are constantly about self-expression, "This is my ideas," 
or "This is my art, and I want to communicate something 
whether it's on a canvas or in a song, right? But oftentimes, to 
get outside your head and to think what are the needs of 
others, actually that's sometimes where the market comes into 
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place and some of the tensions that we talked about with even 
financing art, because I think about our city in Denver, I want to 
hear a little bit in a second, too, about your city at Atlanta, 
we're behind the games. 

Jeff Haanen: 18:11 I mean, we've got some great artists. We have Denver Art Week 
and a lot of stuff, but overall, I feel like, we especially as a 
church could do a lot more to encourage artists. But, I have 
known a lot of pastors, they find it very difficult to do so 
because they're always in that tension points. I want to 
transition a little bit. I want to hear about Atlanta. I want to 
hear about your city. What kind of influence, I mean, long-term 
do you determine as you want to have on the artist in your city? 

Sho Baraka: 18:40 That's an interesting question. I don't know if ... I mean, I would 
definitely love to be ubiquitous like in the sense of people who 
reference art, our art movements, our art activity happening in 
Atlanta, I would love for our name to be synonymous with that 
not just in Christian spaces but in every space. I think Atlanta is 
further along, I think because the city itself, the officials and 
government has seen the utility of art. We saw whether it'd be 
art installation, whether it'd be murals, the commission of 
artists to be involved I think our hip-hop artists are influential in 
decisions made, who they support for mayor. The hip-hop 
community is huge out here. The film industry, they're building 
different studios and so, Marvel has kind of monopolized a lot 
of the market here. I mean, it's everywhere. I think that's 
important. 

Sho Baraka: 19:50 But I also want to be cautious because I think the over-
commercializing of art and not being free from ... I think it's 
good to be involved in what the city is doing. I think it's also very 
important to be involved in the collaboration that's happening. 
But I also feel like when you're at the disposal and when you're 
controlled by the city and other organizations and corporations, 
I also [inaudible 00:20:18] that's very dangerous because you 
don't have the freedom of expression, you don't have the 
freedom to challenge the city or the freedom to challenge these 
organizations. I think there's a good medium of being known by 
all these entities, but while at the same time having your 
freedom to be able to communicate in the way that Joanna and 
I was talking about earlier about if I need to be provocative, if I 
need to be a challenger of sorts, I can still do that without 
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feeling I've submitted or I've sacrificed my voice for the 
opportunity of being known by top city gatekeepers. 

Jeff Haanen: 20:55 I'm curious to get your thoughts on how churches can be a 
better space and a better encouragement for artists. My 
context for asking, you mentioned so many of the movie studios 
that are moving into Georgia, I was reading over the weekend, 
there's a movie coming out about Senator Gary Hart. He was a 
senator from Colorado. The movie was filmed in Georgia, not in 
Denver because Georgia has more incentives for filming. I'm 
curious if you think ... It seems like the government is taking the 
place of what the church used to do to encourage arts. Now, 
obviously the government is doing it from an economic 
perspective, the church was doing it from an art's perspective. 
But, what's the gap that you're seeing there and what are the 
ways that churches can be more involved in that sector? 

Sho Baraka: 21:41 First, let me say I'm all for Georgia spilling all of the resources 
[crosstalk 00:21:44]. 

Joanna Meyer: 21:45 [inaudible 00:21:45] 

Sho Baraka: 21:50 No, but I'm [inaudible 00:21:53]. It's funny, I was watching a TV 
show that was ... It was supposed to be based in some other 
state, but I clearly, I was like, "That's Georgia. That's [inaudible 
00:22:02]. I live right there." It's happened. It's really 
interesting. I think one, I think the first thing that a lot of 
churches have to do is first ... I don't know how to ... I think the 
best is to just rework at the theology. I think that the theology, 
it just has taught us to be afraid of culture. It's taught us to be 
afraid of people who influence culture. I think artists can be 
quite beneficial for ... I think Paul Robertson talks about artists 
that are like society's gatekeepers and the thing about being a 
gatekeeper is you can let some of the wrong people in and I 
think the church has noticed that. So, I think what they've done 
is like, well, rather than giving them this authority, or giving 
them this key, they'll just take the key [inaudible 00:22:49] 
together. 

Sho Baraka: 22:50 So, artists have found homes in other spaces where especially 
Christian art, where it either becomes very cheap and it's only 
done for the church and it feels very bland or it's so much 
engaged in the world that you don't even notice its distinction. I 
think if the church were to be a little more lenient in its activity 
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with artists, I think you can find that we'll have more [inaudible 
00:23:19] people who can make great art and yet, still that is 
engaged by the world, art that is engaged with the world but 
yet, it's still distinctively Christian because it's telling the truth 
about the world. I think that's one thing is how do we rework 
our relationship with artists in the church too from a theological 
posture? 

Sho Baraka: 23:45 But then also, rework in how we commission and it's important. 
I mean, the church used to commission art. What does it look 
like for us to commission art now? Go to the city and say, "Hey, 
we'll willing to invest or adopt this particular neighborhood. We 
have artists who would love to just beautify it somehow." I 
don't know, or commission art like theater and plays and rather 
than an artist having to sign with a record label, how about the 
church fund projects? We can be as creative as we want to get. 
It's just about what the church is willing to. The reality is that 
some churches can't do this because they don't have the 
resources, but we know people and we have relationships with 
people. So, how do we even broker those relationships I think 
also speaks to a theology vocation. 

Joanna Meyer: 24:32 Yeah. 

Jeff Haanen: 24:33 You know, I was going to follow that up, Sho. I don't know if we 
value enough. We had a wonderful artist speak at our Business 
For The Common Good event last year. His name is [Jake 
Wideman 00:24:43], one of 11 master penmen in the world. 
What he can do with the pen is really incredible and he spent 
years honing that skill. We had him share some of his art at the 
event and my hope was that a bunch of these business leaders 
will then go and buy some of his art because putting an artist 
on-stage in front of 150 business leaders, that didn't happen. 
That didn't happen. Now, in some churches, there's some of his 
art in our city. However, I just don't know if people value it 
enough to say, "I am going to write the check." 

Jeff Haanen: 25:17 I'm actually particularly thinking about people in that top 20% of 
income earners, because generally speaking, I think a lot of 
people can access film through Netflix, but a commissioned 
piece of art for your living room, well, that's a little bit different. 
My question for us is why don't we value it enough and what 
could change so that either the church as an institution or the 
church as in the people of God, everything from doctors or 
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business leaders that start really value saying, "This is important 
for our own expression of faith"? 

Sho Baraka: 25:50 That's a really good observation and question. The first thing 
that comes to mind is I think part of the reason why art isn't 
appreciated as much as it probably was at one point in time is 
because there's so much bad art out there, because people 
have the resources to create and make now at a rate in which 
they weren't able to. So, people don't have to study and people 
don't have to ... I'm not even talking about study like in a school. 
I mean, there are artists throughout time who I admire, who do 
apprenticeships. They practice their art. They were great at 
what they did and once they gave their offering to the world, 
people were just in awe of what they did. Now, all you need is 
just a laptop and some software, and you can just put your ... 
The same individual that you're talking about who is a master 
penman, he puts his stuff on the internet and I could just create 
something in Adobe Photoshop and put my art right next to his. 

Sho Baraka: 26:55 If he put 12 hours into his work, I put like, you know, three and 
it's just like ... Who's to say like, "That's the Beethoven of ... " 
What's more valuable as art? Therefore, I feel like because 
there's a lot more opportunity for people to create and I think 
that because the art is cheap, and I do think that artists to bring 
down not only art itself but I think a community, I think good art 
does great. I think it was [Robert Henri 00:27:34] quote that 
talks about good art [inaudible 00:27:37] and bad art does 
[inaudible 00:27:39] harm. I think because there's so much bad 
art out there, people don't know when to disseminate what is 
good versus what is bad, on an every day level. I mean, 
obviously, if you want to play like [inaudible 00:27:52] comes 
out, folks are like, "Wow, this is really good. This is great." 

Sho Baraka: 27:57 Then, the world gathers around this piece of art but then, there 
are regular folks like the individual you mentioned who do great 
art and no one knows how to appreciate that art. Yeah, I think 
that's one. I'm sure there are other things I can think of if I have 
more time, but that's one example and I find that very common 
in music as well when production, and I'll share this real quick 
like for instance, I've moved towards live instrumentation in my 
music because I just feel like live instruments just breathe a 
different life. It gives a different feel and tone, but anybody can 
just grab some stock sound from a laptop and make some 
synthetic beat and it's number one on the radio. It's just like, 
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well, you know, I can't be mad. It's just like [inaudible 00:28:51] 
working and they're creating. But, to some degree, it's like do 
we appreciate the effort and the thought that was put into the 
organic creation versus some sort of synthetic creation that was 
offered as well. So, anyway. Yup. 

Joanna Meyer: 29:09 That's awesome. Sho, you had said something that caught my 
attention. You said, good art uplifts communities. I would love 
to know, practically speaking as you look at Atlanta today, what 
needs uplifting and how do you think artists could speak into 
that or nourish that community to see it grow? 

Sho Baraka: 29:29 Well, I think, I would say like the good business that has been 
done because good art has been in Atlanta has been a 
contribution to the flourishing of Atlanta. When I think about 
the hip-hop, the hip-hop community, the hip-hop movement as 
well as film and television because individuals have done good 
art, Christian and non-Christian opportunities has come to our 
city. Therefore, there's more job opportunity. However, I will 
say that that still hasn't created any kind of discernible closing 
of the gap educational-wise. Schools are still doing away with 
their art education programs and I guess, you could say shop 
classes. Those things are not as [inaudible 00:30:22]. That's why 
I feel like where Terminus can be of a benefit is how can we 
provide art education, not only to kids but to adults as well and I 
would believe and think that, that will contribute to the 
flourishing and the uplifting of Atlanta in the long run. 

Jeff Haanen: 30:42 Thanks, Sho. Hey, one more question and then, we're going to 
close up. The question, I'm actually thinking of one of our 
fellows. He's a really great guy. He's a professional musician 
currently working as a barista and he enjoys it because he does 
his coffee making very well, but of course, he wants to be doing 
his professional music. Yet, the number of symphonies and 
orchestras is pretty small to be able to do what he's doing. So, 
could you just talk to the listener that is an artist and that it may 
have some unmet longings, what good word can you give them? 

Sho Baraka: 31:18 Yeah. That's a wonderful question. The first thing that came to 
mind is this G.K. Chesterton quote that I love about 
contentment. The quote, I'm going to try to recite it but I'm 
going to butcher it a little bit, but he talks about how he 
believes that the work contentment should mean in English as it 
does in French. It doesn't mean that you are resigned to stay in 



 

 

 

S1E6: Sho Baraka and the Artist’s Voice 
  
 

Page 14 of 17 

 

your current circumstance, but it does mean that you should 
appreciate all your current circumstance all first. He used as the 
example of an attic. He says, "Yes, I live in an attic. That doesn't 
mean, I can't move from this attic. But, it's to appreciate all that 
the attic offers me." 

Sho Baraka: 32:03 I think for individuals like your barista friend, I think he has or 
she has to have the mindset that, I could do all things through 
Christ who strengthens me. This is the secret of contentment 
that as I'm a barista, "I'm going to excel at what I do and I'm 
going to be excellent, but my hope is to one day become a full-
time musician." I think this is the reason why I've been really 
wrestling with this idea of calling versus need, or calling and 
need is where does God have me now? How do I service him in 
the best way shape possible with the capacity that I have? But, 
also praying the desire in the Lord to expand my territory and to 
move me to something that I'm possibly more passionate 
about. But, even though I'm not passionate about this particular 
job for now, I won't serve as if I don't have passion for it and 
have the mindset to work as unto to the Lord. 

Sho Baraka: 33:04 The other thing I would encourage listeners who are creatives is 
just to realize that it's very easy for us to work within our own 
silos and vacuums. It's how do you create with the community 
in mind? How do you figure out how to bring other people into 
your creative process? So, not only use those folks but allow 
those folks to use you in a way that's going to [inaudible 
00:33:28] but not only the community, but for the Kingdom of 
God. I think, once the artist is willing to open themselves up to 
the idea of collaboration for the benefit of other people, I think, 
we'll see better art as well. 

Jeff Haanen: 33:43 Thanks, Sho. How can our listeners today learn more about the 
Terminus Collective? 

Sho Baraka: 33:46 Well, you can definitely go to terminuscollective.org, that's the 
website. Our social media game is very weak right now, but it'll 
hopefully get better now that I've taken over the organization. 
Actually, I am terrible, so I don't even know our handles. I know 
we have a Twitter and a Facebook page. The Facebook page I'm 
sure is Terminus Collective. The Twitter page, I think maybe it's 
Terminusco. That is a way to stay up on what we're doing and 
hopefully, we'll have some content that we can be able to share 
in the coming months. 
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Jeff Haanen: 34:26 Hey, Sho. Thanks for your leadership. 

Sho Baraka: 34:29 No, thank you for yours. 

Joanna Meyer: 34:29 [crosstalk 00:34:30] 

Jeff Haanen: 34:30 We appreciate you. I think your word about contentment is 
needed for more people than just artists, recognizing where we 
are and praying to God would increase our territory. 

Sho Baraka: 34:39 Amen. 

Joanna Meyer: 34:39 Amen. 

Jeff Haanen: 34:39 But serving passionately wherever that it. Thanks, Sho. 

Sho Baraka: 34:42 Amen. Thank you. 

Joanna Meyer: 34:44 Sho, we have a tradition at the end of every podcast, we ask the 
staff who participate, what's one thing they want to do as a 
result of the conversation we had today. I'm curious to know for 
you guys, what's the one thing you're thinking about that you 
want to do? I know for me, but the quote that you just gave on 
contentedness is powerful. So, even though I don't work as an 
artist, I want to plumb the depths of Chesterton's thinking of 
contentedness in my own life. 

Jeff Haanen: 35:09 You know, one of my own takeaways then I'll give it to Dustin, I 
have a little bit of artist in me and it comes out in writing. I 
really write writing articles and I'm working on my first book 
right now. Writers, there's no full-time paid writers. I mean, you 
get paid a little bit if you really can work overtime, but that is 
something that when I feel ... I mean, I feel like I'm supposed to 
be doing that. So, finding the corners of my life and my way to 
keep on doing that, knowing that it's actually an organizational 
leadership and fundraising that actually pays the bills, I think 
those are our cake, as God is actually calling me to both. I think 
the contentment thing, but as well as stay your art, like the 
world needs beauty and the world need Christians to point the 
world back to the source of beauty. So, that's what I'm going to 
do. 
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Dustin Moody: 35:56 Yeah, and I'm thinking about how to support that beauty in 
small ways; patronizing arts, supporting it, encouraging it, 
finding ways to bring it more into the church. I'd be curious, 
what's your kind of takeaway that any of our listeners can do? 
What's the one thing you want to leave with? 

Sho Baraka: 36:18 The one thing, well, support art, I think at this point is extremely 
important. Part of the reason why artists struggle oftentimes is 
because we don't support art. For instance, one of the things 
that I try to make a habit of doing, if I like a [inaudible 00:36:38] 
artist, when they come to my city, I try to support them, I try to 
go to their concerts, to their shows. If there's a particular film, 
I'd try to watch the films or try to purch- ... In whatever way 
that it means for you to support the artist, I think it's good to 
support good art and [inaudible 00:36:57] local artists to local 
art by attending whatever events may be happening in your 
particular community and area, so that people can know 
whether or not this is something that they should pursue or 
can't pursue. It just incentives them in whatever way possible. 

Jeff Haanen: 37:16 Great. Thanks, Sho. I appreciate your time. Normally at this 
point, we'd mention an upcoming event or [inaudible 00:37:22] 
course to check out if you'd like to learn more about what we're 
doing at Denver Institute. But today it's a little different. Today, 
we're going to ask you to give. We are a nonprofit organization 
based here in Denver, Colorado and we participate in Colorado 
Gives Day each year along with other great organizations 
around the state. So, think of Colorado Gives Day as a statewide 
version of Giving Tuesday, and it's coming up on Tuesday, 
December 4th. People are often surprised when I tell them 
about 90% of our funding comes from individual donors. So, if 
you're enjoying this podcast or if you've attended one of our 
events, or if appreciate any of the work that we've done to help 
form men and women to serve God, neighbor, and society just 
like we talked about in our mission statement, then we're 
asking for your help. 

Jeff Haanen: 38:02 You can visit difw.org/give or denverinstitute.org/give to learn 
more about Colorado Gives Days and you can find ways to 
partner in the work that we're doing here in Denver and 
beyond. If you give on December 4th, then we have a $12,500 
matching gift from an anonymous donor that we matched the 
dollar-for-dollar on that whole day. Again, I want to encourage 
you to give. It's denverinstitute.org/give or difw.org/give where 



 

 

 

S1E6: Sho Baraka and the Artist’s Voice 
  
 

Page 17 of 17 

 

you're going to find out more information about Colorado Gives 
Day and how you can be a part of it. Thanks so much for your 
listening and for your support of Denver Institute for Faith and 
Work. 

 


